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Susan H. Auth, Ancient Glass at the Newark Museum from the Eugene : b 6
Schaefer Collection of Antiquities (Newark NJ; Newark Museum, 1976), p. 41.

Jenkins Medina, “Collecting the ‘Orient” at the Met: Early Tastemakers in 7
America’, p. 72.
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Elias Friedman, A Study in Carmelite Origins - the Latin Hermits of Mount - Jay 1
Carmel (Rome: Institutum Historicum Teresianum, 1979), p.51.
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Marilyn Jenkins Medina, “Collecting the ‘Orient’ at the Met: Early Tastemakers 5
in America’, Ars Orientalis, 30 (2000), p. 72.
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Met: Early Tastemakers in America’, Ars Orientalis, 30
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Bustan Khayat
(theKhayat Orchard

The poet Shaul Tchernichovsky was the one to
coin the phrase “Man is but the imprint of his
native landscape”. Bustan Khayat might well be
best described by a reversed statement: our
native landscape is but the imprint of the people
who dwell in it. The story of Bustan Khayat, its
place in history and its significances, should
therefore begin with an introduction to the men
who molded it into existence.

The existence of an orchard at the mouth of Wadi
Siach is attested to well before the establishment
of Bustan Khayat. Father Vincenzo Maria di
Caterina da Siena, a Carmelite missionary,
describes the site in his late seventeenth century

account of his travels across the Orient:

...in the wider part of the valley one
sees the vestiges of a garden with some
remains of domestic, fruit bearing trees

springing up again from ancient root’

The same place is more clearly described in the

British survey of West Palestine from 1880:

‘Ain es Sih (Jh) is a natural double
spring of clear water, from which the
stream is carried in a canal to the rock-
cut tank, with steps and a little filter,
from which another channel now
leads to the garden of pomegranates,
apricots, figs, olives and vines. A carub

tree grows near.’

Most explicit is the testimony of Laurence
Oliphant in his 1885 book ‘Haifa; or Life in
Modern Palestine’:

It [the spring] wells up from under the
limestone rock, and flows through a

channel cut for it, for a few yards, into

a basin hollowed out of the solid rock,
about twelve feet square and six feet
deep; from here it flows down the
narrow gorge, and speedily expends
itself in fertilizing some small gardens
of figs, oranges, and pomegranates,
which are wedged in between the
rocky hillsides, and are tended by one

or two poor families who live in caves.?

In its current form, the garden at the mouth of
Wadi Siach, just above the convergence of the
ravine with the coastal plain, was established
circa 1930° by Azeez Khayat, a wealthy
businessman born and raised in southern
Lebanon, near the city of Tyre.In his youth,
Khayat worked as an apprentice for an antiquities
merchant in Tyre, which he left for the U.S. before
turning twenty. As early as 1892 he opened a
gallery on New York’s 5th Avenue, furnished
by his own antiquities trading company which
lead excavations in Egypt, Palestine and Syria.’
In his letter to Mr. Schaefer, a New York collector,
Khayat describes an expedition he initiated in a
plot purchased near Haifa at the beginning of

the nineteen twenties:

| take pleasure in mailing you two
photographs showing my new excavations
at Mt. Carmel near Haifa. The excavations
are under the supervision of the
Department of Antiquities at Jerusalem.
| pay the expenses and we divide the
finds half and half. | didn't have to do
that under the Turkish rule, but the
excavations now are being conducted
more carefully and careful records are
being taken of every tomb... When we
have the first rain we will excavate at

Caesarea where we expect to make very
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rich finds, the tombs at Caesarea are
burried [sic] with sand and when it s dry
it is hard to dig in it. Sometimes it comes
down and buries the diggers alive,

after a rain there will be no such risk.®

Khayat's business thrived. He divided his year
between New York, where he resided in the
summer and fall, working in the gallery and
meeting with collectors; and the Middle East
where he spent the winter and spring - initially
in Lebanon and later on in Syria and Palestine as
well. There he would meet with local merchants,
purchase antiquities, conduct his excavations
and classify their findings.” In the course of the
years he came to be recognized as an authority
on ancient glass®.

Already in the early twentieth century Khayat
began purchasing land and real estate in
Palestine, initially in Nazareth, and later on across
Haifa. On one of these occasions he bought the
land at Wadi Siach. In 1933 he ceased to divide
his time between New York and the Middle East,
and settled in Haifa in order to closely oversee
the excavations and the transfer of their findings
to New York. His elder daughters, Susette and
Marie Khayat, continued to run the New York
gallery.

Today we know not who conceived of the design
of Bustan Khayat. In the absence of an ‘official’
architect, the garden’s layout can be interpreted
as an intuitive variation on the vernacular Arab

garden, merging traditional typologies of simple

rural gardens [Biarot (orchards), Hakurot and
Janinot (domestic village gardens)], with the
private luxury gardens which delighted the
wealthy across the Middle East. The garden’s
intricate system of water canals is an excellent
example of the traditional use of spring water
for the irrigation of crops spread across several
agricultural terraces,” or the irrigation of groves
and orchards (Biarot in Arabic) from a central
water pool. The canals are narrow, at times
carved into the stone, otherwise built from stone
or concrete. They may be blocked and opened
to allow or prevent the flow of water by force of
gravitation. However, a close look at the garden
and its canals reveals intentions and aspirations
beyond the essential conveyance of water.
This garden was meant to uplift the soul. The
lacework of intertwined canals and pools serves
as an architectural element which generates
symmetry and orientation, sub-dividing the
orchard and mediating the gaps between its
levels with small cascades. Geometrical concrete
ornamentations grant the whole site the look of
a sculptured garden.

Contrary to the Western symmetrical gardens
where plants are arranged to create an
extrovertly ordered environment, traditional
Middle Eastern orchards' tend towards irregular,
almost random, planting patterns. These
introverted, often enclosed Eastern Gardens
draw an analogy between tree and man,
two parallel entities which inhabit the land,
their survival challenged by the same harsh

conditions.” Thus the garden which harbors a

harmonic duality between utility and aesthetics
offers a physical as well as spiritual haven from
the daily struggle with the hostile climate.
The uniqueness of Bustan Khayat stems from
the combination of the Middle Eastern garden
typology, with its canals, pools and cascades,
with the erstwhile modern and innovative
building material, concrete. Concrete canals
were indeed common in agricultural gardens in
the nineteen twenties and thirties; however in
Bustan Khayat concrete is used as the primary
building material - not only in the water canals,
but also in the terrace walls and foot paths. The
concrete-laden impression is intentional and
extrovert - a conscious choice of a modern,
up-to-date and even innovative finish for the
traditional foundations. The motivation for this
choice of materials, as the identity of the Bustan’s
designer, remain unknown. We can only assume
that Azeez Khayat, a man of the new world, was
involved in determining the aesthetic nature of
the recreational garden he built for his family.
Accordingly, the garden can be understood as
a reflection of Haifa’s urban Arab community
in Mandatory Palestine, to whom Khayat
belonged; a growing, cosmopolitan and wealthy
community, in transition from village customs
to urban lifestyles; between east and west;
tradition and modernity.

Bustan  Khayat embodies the  simple
sophistication of vernacular Arab heritage at
its best. Instead of the more restraining and
domesticating European approach to landscape

design, it proposes a local, modest alternative
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of coexistence with nature. For its numerous
admirers, the graceful and relaxed harmony of
the Bustan is probably the source of its charm. '
More importantly, as a place which evades
association with ‘important’ or ‘historic’ events, it
remains free from marked national or religious
significances. In this regard the Bustan remains
a small and simple garden, tucked away at the
edge of the city, almost a secret. It may very
well be that the absence of such signification is
precisely what endowed Bustan Khayat with its
most unique merit - a distinct and unmistakable
product of local Arab culture which displays
an uncanny ability to attract, engage and
command the respect of diverse communities.
This beautifully molded piece of landscape, a
vignette of early twentieth century Palestinian
culture, imprints its image upon those who visit
it, allowing a moment of recognition and hope
to whoever they may be.
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